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Characters

The Playwright
an aptly named character, author of “THE WORK IN PROGRESS”

Disquieting Muses: 


Witold Gombrowicz 
Polish playwright


Luigi Pirandello
Italian playwright

LynleyShimat Lys
a theorist & contemporary of THE PLAYWRIGHT 

Actors In Training
 
conservatory students, function as a group, chatty

Playwright’s Friends
friends of THE PLAYWRIGHT, function as a group, unresponsive

Playwright’s Father

nervous, eager to please, slightly near-sighted

Playwright’s Mother

distracted, indecisive, a psychoanalyst

Annoying Couple
friends of Mother and Father, absorbed in each other 

Director
pays close attention to technical and performance details

Except for Disquieting Muses, all characters can be of any gender.

GOMBROWICZ speaks Polish and occasionally French and Latin.

PIRANDELLO speaks Italian.

The audience, with the exception of those who happen to speak these languages, is not intended to understand these characters. Their presence and tone is more important than their actual words.

The size of the cast can be modified by adding to or reducing the number of FRIENDs and / or ACTORs.

The play takes place over the course of an evening. It begins in the audience seating section of a small theater, where the characters have come to see a staged reading of The Playwright’s new work, “THE WORK IN PROGRESS.”

Act I

Scene 1

At Rise:

(Rows of chairs at an incline. Resembles the actual audience seating of the theater. The characters enter from right, a few at a time.)


Annoying Couple:

(Enter from down right, holding hands. Couple speaks inaudibly, murmuring simultaneously, punctuated by clear words from one or the other followed by laughter of agreement. Couple walks directly to seats upstage right and sits down.)


Annoying Couple: 

Playwright … 


(laughter, murmuring) 

bar stools … 


(laughter, murmuring) 

scripts yet … 


(laughter, murmuring) 

clever writing … 


(laughter, murmuring) 

groceries … 



(laughter, murmuring).


Witold Gombrowicz: 


(Enters from up left or other odd angle)


Witold Gombrowicz [Continued]:

Co to jest? Ślub? 


(Looks annoyed, sits - up left).


Luigi Pirandello

(Enters opposite from Gombrowicz, up right, immediately afterward. Sits - up right.)

Cos’e? Sei personnagi? 


Annoying Couple: 


(Glances briefly at Gombrowicz and 
Pirandello.)


ANNOYING COUPLE: 

Gombrowicz … hmm 


(laughter, murmuring). 

Pirandello? 


(laughter, murmuring). 

Disquieting muses …


(trail off)

 (Gombrowicz and Pirandello nod at each other.)


Gombrowicz

To nie ma sensu.


Pirandello

Va bene.


LynleyShimat Lys:

(Enters from down right. Sits in same row as Annoying Couple, in exact center of row.)


LYNLEY: 

Best seat in the house! Will you notice? Where are you, anyway, playwright?


Actors In Training

(Enter in a group from down right. Find seats just down from LYNLEY while talking.)


Actor 1: 

Have you heard anything about this playwright before?


Actor 2: 

I’m just here to watch the director.


Actor 3: 

Yeah, me too. I want to study with the director in the Spring.


Actor 2: 

Who is this playwright anyway?


Actor 3: 

Isn’t there a bio somewhere?


Playwright’s Friends

(Enter together from down right. Find seats in front row, down far right).


Friend 1: 

Fifteen years. How about you?


Friend 2: 

We’ve known each other for seventeen years … is that right? 


Friend 3: 

Sixteen and a half.


Friend 2: 

Right, from school.

Playwright’s Mother & Playwright’s Father

(Enter together from down right. Quickly de-synchronize. Mother sees Annoying Couple and waves, Father sees Playwright’s Friends.)


Playwright’s Mother

(Walks up to Annoying Couple, pauses briefly)


Annoying Couple: 


(Murmuring)

 … Ah, playwright’s mother! 

(Pleasant laughter, then inaudible chat with Mother).


Playwright’s Father:

(Shakes hands of Playwright’s Friends in order, seriously.)

Yes … yes … yes, … mmm. Well, good to see you.


PLAYWRIGHT’S FATHER [Continued]:

(Nods at each of the FRIENDS. Moves to sit down just left of Playwright’s Friends. Looks around for Playwright’s Mother, confused. Sees Mother up with Annoying Couple, looks annoyed and perplexed, squints near-sightedly toward Mother.)


Playwright’s Mother:

(walks across row, causing LYNLEY to stand up and let Mother pass. Sits two seats to left of LYNLEY. Waves to Annoying Couple. Shouts over LYNLEY to Couple).


PLAYWRIGHT’S MOTHER:

Maybe I’ll just sit over here.


Annoying Couple: 

(Murmurs of dissent with Mother’s idea).

Really? 


(murmur)

… Over there? 



(murmur)


Playwright’s Mother


(waves arm vaguely)

I’ll be fine over here. 


Playwright’s Father

(Looks toward Mother with hand over eyes, as though blocking out sunlight over a distance. Gestures as he speaks, although no one pays any attention).

What? What are you doing up there? We’re down here.


Playwright’s Mother

Well, maybe I’ll go over there. 


(Makes LYNLEY stand up again) 

Hmm … No, not over here.


Playwright’s Mother

(Goes back, makes LYNLEY stand again. Walks back and forth in front of LYNLEY several times, forcing LYNLEY to sit and stand repeatedly.)


LynleyShimat Lys: 

(Thinking out loud. Mother does not seem to hear.)

What is wrong with you? Will you please make up your mind! Do you want my seat? Should I give up my seat for you? Is this seat yours or something? 


Playwright’s Mother 


(Vaguely, to LYNLEY)

Oh. Sorry. 

(Looks at confused Father in front row. Speaks to self)

I guess we could sit down there. 


(Gestures to Couple)

I guess we can all go sit down there.

Playwright’s Mother & Annoying Couple
(Walk in front of LYNLEY, making LYNLEY stand again, and join father in front row. Father waits until they reach the front row before sitting.)


LynleyShimat Lys:

Arrgh!! Your relatives are crazy!! They can’t sit still for two seconds without making me move!! The play hasn’t even started and there’s already all this drama!


LynleyShimat Lys:

(Mumbles to self irritatedly. Looks around. Sees Gombrowicz and Pirandello.)

Great. Now I’m seeing dead playwrights who didn’t even know each other. Just great. Fantastic. Azey yofi. Next I’ll be in the play. Or in an asylum. If the playwright doesn’t drive me there first.


Witold Gombrowicz:


(waves at LYNLEY)

Cześć. 


LynleyShimat Lys:

Great. Now he’s talking to me in Polish. Of all the times to run into your favorite author – in the audience of a play by The Playwright.


(to Gombrowicz)

Tout le monde est fou!


Witold Gombrowicz:


(Points to his watch)

Quelle heure est-il? Ou est la Polonia? … Patria?


Luigi Pirandello:

Ah, francesi. Ho capito. 


LynleyShimat Lys:

Io non capisco! Maybe you understand – you and your Six Characters – but I don’t.

Gombrowicz and Pirandello:

(survey the rows in front of them, then move into the row directly behind LYNLEY, one on either side of LYNLEY. LYNLEY looks around nervously at them, then shrugs and relaxes.)

MOTHER, FATHER and ANNOYING COUPLE: 

(settle into the first row. ANNOYING COUPLE put their arms around each other and return to murmuring. MOTHER leans vaguely toward COUPLE, looking as if the other row was better. FATHER leans in the other direction, toward the FRIENDS, as though he wants to speak to them.)


LynleyShimat Lys: 


(Gesturing to front row).

What is going on down there? That couple is so disgusting… but at least they’re talking to each other. And why does that guy look like he wants to hang out with those kids instead of his wife? Not getting enough quality time with the Playwright or something? At least the wife looks like she’s given up on taking my seat. 


GOMBROWICZ: 


(Excitedly)

“Gdy pisze, nie jestem, powtarzam, ani Polak, ani Chinczyk. Ja jestem Gombrowicz.”


LynleyShimat Lys: 


(To GOMBROWICZ)


LYNLEYSHIMAT LYS [Continued]:

Yes, I know you’re Gombrowicz, and you write in the form of Gombrowicz whether you write in Polish or any other language and – wait – 


(LYNLEY gets distracted by the front row) 

– my mom was in a babysitting co-op with that guy’s mom! Didn’t we go to preschool together or grow up on the same street or something? What’s up with that? I bet he totally doesn’t know who I am either…


Gombrowicz: 

Kosmos! 


Pirandello: 

"Io sono figlio del Caos e non allegoricamente, ma in giusta realtà."


LynleyShimat Lys: 


(sardonically)

OK, so you’re literally the son of chaos, which is fantastic for you, but the rest of us are just allegorically the children of chaos. This play, for example, which hasn’t even started yet, is already in a state of chaos. Perhaps more than the rest of the universe, and yes, I did hear you before, Pan Gombrowicz, when you brought up the cosmos. Or was that a reference to your novel?

DIRECTOR:

(Enters from up left, holding a clipboard and pencil, goes directly to the back row of seats, down middle, and sits).


ACTOR 1: 

(Walks to front of “audience,” faces them, and clears throat loudly).

Hello, and welcome to the [fill in name] Playhouse. This is a staged performance of “The Work In Progress” by The Playwright, directed by The Director. We like to stage new works by exciting young playwrights. The Playwright is not only someone we consider to be one of the fresh voices of today’s theater, but someone we welcome back as a former intern in our dramatic reading department. For this performance, the staging will be minimalist. The actors have memorized their lines, but will be carrying scripts with them. 


ACTOR 1 [Continued]: 

(nodding towards GOMBROWICZ and PIRANDELLO)

I see we have some illustrious friends in the audience for this performance. Thank you all for coming and enjoy the show! 


(General applause from characters)


LynleyShimat Lys: 

Finally! 

(Turning to GOMBROWICZ and PIRANDELLO)

Wait – did you come to see “The Work In Progress,” or just to bother me?


GOMBROWICZ: 

Nie wiem.


PIRANDELLO: 

No lo so.


LYNLEYSHIMAT LYS: 

What do you mean you don’t know?

(Silence as the “play” begins, then Characters resume talking in stage whispers)

LYNLEY: 

(To The Playwright.)


(gasp)

Hey, you said that to me! That’s exactly the way you used to talk to me! What is that doing in this play?!

