Dramatis Personae

Synopsis

Personal identity and the division between performance and audience come into question when the audience of The Work In Progress realizes that the play they are watching is about them. LynleyShimat Lys just wants a nice Yiddish Wedding with The Playwright, but first The Playwright has to appear - before the rest of the audience and Lynley's muses, Pirandello and Gombrowicz, take over the theater.



The play takes place now, over the course of an evening, in the audience section of a small theater. An audience watches a staged reading of The Work In Progress by The Playwright. The audience: LynleyShimat Lys and her muses, Pirandello and Gombrowicz, The Playwright’s Mother, Father and Friends, the Director and Actors In Training and the Annoying Couple, colleagues of The Playwright’s Father and Mother. Sets are minimal, characters wear street clothes.

Act I:
The audience members (except for The Playwright) find seats and settle down in “audience” seating, arguing with each other, chatting, and vying for each others’ seats. The Work In Progress appears to be about them, and they react with surprise, confusion, guilt, and anger, and question The Playwright’s (authorial) intentions. LynleyShimat Lys announces that she loves The Playwright and wants a Yiddish wedding. The Director reads a quote from the playbill on the literary relationship between Gombrowicz and Bruno Schulz.

Act II:
The characters reappear, in the same order, on an empty stage with a random backdrop and a giant rabbit. They construct a makeshift wedding canopy for a Yiddish wedding between Lynley and the rabbit (a stuffed animal “possessed” by The Playwright). Characters become members of the wedding party and guests, with the Director as Rabbi, and the Muses as badkhanim (macabre wedding singers).

Act III:
The wedding procession freezes. The Playwright appears. The wedding resumes and The Playwright gives the rabbit to Lynley as a symbol of marriage. The rest of the cast dances off stage and leaves Lynley with The Playwright. The two discuss the wedding and the rabbit incident. The Playwright’s Father brings (rabbit) food and is shooed away by The Playwright. The Playwright continues to behave like a rabbit and Lynley pats it on the head and praises its literary works.

Act IV:
The wedding reception – The Director announces that the wedding theme has changed from Yiddish to Israeli (pronunciation and behavior change accordingly). Festivities include wedding blessings, and a festive meal (of lettuce). Gombrowicz drags everyone into a vibrant performance of Israeli folkdance and dances the entire cast off the stage and into the audience.
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